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both wanted and Bowers was asked that evening.
We had a few weeks of preparation at Gape Evans
during which Wilson painted many of the most
beautiful water-colours he did, most of them sun-
sets from Hut Point during the period of waiting.
They are perhaps the best water-colours he ever
did, showing the clear colour and clean brushwork
of a man who was quite fresh and to whom it was
a joy to get back to his paint-box. Two pictures
of Erebus hanging side by side in the Polar Research
Institute, Cambridge, one painted on April 28,
1911, after the Depdt Journey, the other on August
12, 1911, after the Winter Journey, will prove this.
The latter is the work of a tired man.

Almost more beautiful are his pencil drawings,
the delicacy of which suited the snow mountains,
drifts, and cornices before him. It is as a specialist
that he shows the strata of the rocks, the weathering
of a berg or glacier, the striations of an ice-wall,
and the details of pack-ice. There is a dramatic
quality in some of these drawings which his water-
colours possess, but in a smaller degree. Many of
these sketches were made in low temperatures and
perhaps in a wind, slipping his hands out of his
mitts for a minute or two at a time. Many were
done at a camp halt, or even at a pause on the,
march, sometimes with his eyes in torture from
snow blindness. Most interesting are those made
in the darkness of winter, the pencil biting hard
into^the paper to make a* mark which could be
seen. How they bring it all ba^k : better than all
the photographs in the world,

I suppose Bill had spent a good deal of thought
upon details before we started on the Winter